Educational Film Market

I AHDAYYa—)  Today's Schedule

’(*\./ FA%rT2—)U Schedule of Event

11:00~12:00 11:00 ~ 12:00
FHELIF—F5H The Fifth Student Seminar
(7= A—=2a> 257 8%  “How to make animation, how
Al to teach animation?”
BURER T REEIE=MRSAME  Hiroshi Onishi, visual artist,

BIROKATEEICK D00 Professor of Kyoto University
13:00~14:00 of Art and Design
FHELIF—F6H 13:00 ~ 14:00

PARTT ZA—=9%% 5T The Sixth Student Seminar

LiF—7mdsva ELTOHE  “What is meaning of studying
F%RE animation at school? - Produc-
FOE AR LB DI tion at educational institution.”
I & Bk Koji Yamamura, Professor of

14_320“'16230 Tokyo University of the Arts
REBHKFKRFER Graduate School

BRI ERZBEOBATIE  14:00 ~ 16:30

TER D BB Tokyo University of the Arts
Graduate School
A show of student films from
Tokyo University of the Arts
Graduate School.
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Some of our staff have changed and a few issues regarding layout will be carried
over to the next festival. But [ hope that these experiences will blossom as we
pass over the ‘The Rainbow’ to 2012. Finally, my sincere gratitude to Hataoka
san, who made the Lappy News possible with his incredible ability of layout, and

Ben, who supported the proof reading of every article with their wisdom.

(Koshimura, editor in chief)
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For the last one week, every night I have worked until early morning and to the
end of my strength. Anyway, | could survive until tonight. I could find
confidence in my strength a bit. I wonder if I can take part in the next festival?
(Kikuraku)
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I heard that to coincide with the festival celebrating its 25th anniversary this
year, the quality of the animation was very high. But I could barely watch any
of those pieces because I was too busy staring at the monitor of the PC and the
digital camera. What a shame. But the smiles on the faces of the creators who
I witnessed at the interviews for the Lappy News were reward enough for this!
(Hirano)
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When you open the door of the editor’s room, it is the way to the ‘Other
World’, where there is no time, no day of the week and the only thing you can
see is an ocean of characters. Wanna come and see? (Nakao)
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I had a really priceless experience especially the interviews with famous
directors.

Hiroshima International Animation Festival, Bravo! (Hisamatsu)
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I had a great experience meeting enthusiastic creators who taught me about
animation with curious kid-like eyes, and the very talented members of the
editorial team. Thank you everyone! (Fuchikawa)

11:00~11:30 11:00~11:30
ML—7Z=A—=v3V] Series of animation shorts by
] Koji Yamada

11:30~12:00 11:30~12:00

D& T = A—>a>r X “Zokei Animations” by Takuya
R Hagiwara

12:00~12:30 12:00~12:30

BEEMIAR A& LM Voluntary members of Sokei
12:30~13:00 Academy of Fine Art

MOwEH  HWREIT) 12:30~13:00

HEritd A short animation film by Nat-
13:30~14:00 suki Inoue

ehAZRt 15 13:30~14:00

[S/59% /A% TFFv k] Short animation films by Soubi
IIAESE Yamamoto

15:00~15:30 15:00~15:30
KRBTV AF—E 287 = A—  Osaka Designer’ s College Ani-
TavER e mation department screening
[AZENTH— ] “Metamorphose” by Harumi
GIRiZDH Arisaka

15:30~16:00 15:30~16:00

lrinne | Last Vision | “rinne” “Last Vision” by Shota
EEEE N Ueda

I AHDOPEY A Today’s Topics

14:00~15:00 SHIS-/NF5FJ7 14:00~15:00 Q&A Seminar by
Q&AtZF— Michaela Pavlatova
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16:30~17:30 7 =A—Yav%
HABERYTSIVE

MEIEE KBEE HREH

Q&A Seminar by Michaela
Pavlatova, member of Interna-
tional Jury of HIROSHIMA
2010

16:30~17:30 Animation
College Summit by Masashi
Koide, Hiroshi Onishi and
Nobuhiro Aihara

Nexus Point Information

%*9:30~10:00, 13:00~13:30 tough guys!s

HEAEAHB (Shintaro Kishimoto)
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3DCG. “Praying Mantis” has returned with a storm.
%*14:00~14:30 TBOGAN ANIMATIONSs

Ben Tiefholz Maurice Argiro
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LAPPY NEWS
August 11

THE 13TH INTERNATIONAL ANIMATION FESTIVAL HIROSHIMA 2010
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7 AT 4 NLH Daily Bulletin

Autographing Session

can be seen on the Web.
URL: http://hiroamim.org
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Works Created at Workshops on the Web
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Works created at Kid's Clips and Computer Animation Making World

8/11(Wed.) 14:00~ X E:¥= (Yoji Kuri)
S5vE—7—Z(2F) /Lappy Booth (2F)
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What can I say---It is a great pleasure to be here for a second time. I have really enjoyed the experience, and have met many wonderful people. Thank you LAPPY!!

(Aran)
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Greetings from
the Festival Director
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This year, Hiroshima had a hotter summer than usual, a summer filled with passion
and friendship. We were able to make the 25 year anniversary of the festival worth-
while. Thank you very much to the audience, to all the creators, and to those who sup-
port this festival. I would like to sincerely express my gratitude to you all. I am really
pleased that we could establish friendship in the spirit of art and animation in order to
promote a peaceful future.

The entire staff is already making steps to welcome you again in 2012.

See you in 2012! Sayoko Kinoshita
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Animation and Kafka

Hhoh BEEH] (2007) QILUFMHE-_KE (75
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Koji Yamamura (“Franz Kafka's A Country Doctor”,
Dumata (“Franz Kafka”, 1992) talk about their different approach

to Kafka, and the connection between him and animation.

Ry~Z : ZOBAGIER DA
7 F % BT LT AR A 3 A
TWETH, HEVEIHIL T
NS TR,

ks . 29 BunvEd, s
N7 INFINER DA~ 1 —
CEFETHOTTN, BT
A HOLENRTE TEL
O ITME R ATTLED,
A FIEZ TLEIZELHY
3

Ky=F : ST HNEND
MIENEIC2EELWVET,
BEICENT=CEDRH D0,
FNETTRIZHMILT 50
T EFA LR, AR—T—
EZOFEEH L CRAFEE
BRI CIEERNHEE
No ENICHIEHZ, BT
b L AW OEEM THE
WTWo, BRI ZIORE
i, EBEIED,

WAt : 7 B OMERITIEEEL
HLNFETEHMALBHYEL
T2e AT HOREREE T 2T IV
LT 5DIFIEFICEH LV DT
TR, FTRXHEEDOLSIC
MG Y TID DN E T AT
TAVITICEZF LT, EiI
DILFE A RBETHMAAR T,
ATy AN RN A =%
PR % EY 7L TN, T
TPH1IODOXEE 1 DD —
ANTHTUIHTNIIIZLEL
72

Ky~Z : FROT7T 7 a—F 7
M, FRERIZAN—=D—IZBET 25
HLOTIEHVERA, LFEIY
LieLARTOI A S D
ZEIZOWTHBRBH D ET,
BN E T2 NTE S Te B R

KL, o ERROBEEE
RTELPEL TR TEDLE
FIZESZHELELT,

Wk R7=bo7 7 n—F 1%
AGEWVWET N, fTEELS
AIFFEIC T H, BT HITHEL
AVAZIEBE T, FErRiEN
BNLL 2o EBWELTZX,

Ke~Z b0 ET | Sz
XEZEBLCHTHEDDR
DOERLL, FALEEEZBELT
DORNVERKEEEL, &2
AT, BT HDITENRBAZIT
T EWD DI ] A
BHVETH?

HoRT 48 D SCEE O IRE ) AN IE T
T-0HEATZO L CWOBREE A E
WZBRE )T, ZoREMEHE
fElCar ha— )L TED S D
7 = A= a2V TUVVE
To Ax DOEELEITE
TWET,

F‘V'«’i DY, OAN—
V=BG T XTI/ —D
A OEALIE, LB
A2 720, FEBLERITED
HIE, T=A =gl ilmn
TWeEWnWxET,

WA - a7 B B BT
RLUIEZZEOHFIZIET =A—
varEfhimT s NEoTHE
WIZBEITRDIENTLEA
B nEd, B7IDOAN—
V—%T = A—a b d52L
EEDLDITTIEHVETA
M, AT HEFELIEIZEST
BN D LT LK EABHDIT
39,

WAV W)
HWIW~NDEFNFNELRZT T

2007) and Piotr

D: Many people have tried
to do a film based on Kafka,
but I would say that not
many are successful.

Y: T agree with you. Kafka
inspires the imagination of
filmmakers, but his text
itself is very powerful and
the image often ends up
being weaker than the text,
or sometimes the interpre-
tation is wrong.

D: I believe adaptation is
always a problem. If a book
already exists and it is
good, then why do we need
to make a film? Just to
take the story and change
the medium? It's not only
about the story. On the
other hand you portrayed
something much more
interesting in your work.
It's like the spirit of Kafka,
in a Japanese sense.

Y: There is something that
anybody can sympathize
with in Kafka's work. It is
very difficult to visualize
Kafka's spirit, but at first I
went about it very system-
atically. Actually, his writ-
ing style is very similar to
cinema. Each sentence is
very short and jumps from
one place to another like an
edited film. So I assigned
each sentence to a single
cut in the film.

D: As for my approach, my
interpretation was not
about the story. I was fasci-
nated by him and things
like his diaries, even more
than the literature. I tried
to come as close as possible
to him. I was trying to
explore what kind of person

he was. There are some
photographs of him as a
boy, and I tried to be as
close as possible to his
physical body.

Y: Our approaches are very
different but they reach the
same point in the end.
When I was working on the
"Franz Kafka's A Country
Doctor", I thought I might
go too deep into Kafka's
mind. I felt as if I was
going insane.

D: I felt the same way!
You had a connection with
him through his thinking,
and I had a connection
through his physical exis-
tence. Anyway, do you have
some other reasons as to
why you think Kafka's writ-
ings are similar to cinema?

Y: The text itself has many
different senses of time,
and I thought that this was
perfect for animation. The
whole idea of controlling
time. Also, the feelings of
the characters change
quickly.

D: You are right. The way
the characters change their
emotions in Kafka's stories
is not psychological. His
characters are not based in
reality, which is ideal for
animation.

Y: What Kafka explored in
his literature holds a lot of
value for people who study
animation. I don’ t mean
to recommend anyone to
make a film out of his sto-
ries, but at least reading
Kafka would be a great
help.
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This is the second film of a
series using puppets.
Before making this series, I
had stopped watching films
for 5 years. I wanted to get
deeper into myself. After
this process, I was inspired
to make a film dealing with
a love story that is close to
real life. I think I was able
to depict the reality of love
through puppets acting like
puppets. I spent 6 weeks of
preparation and it took 12
days to shoot. I filmed it
from the beginning to the
end continuously. I did not
make a story board or a sce-

nario. I just followed my

EHE%B

intuition. I prefer not to
spend too much time on
one film.
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I made this film with the
National Film Board of
Canada almost 2 years ago.
The film is an experiment
based on a Rorschach test,
where you look at the ink
shape, describe what you
see, and based on that they
psychoanalyze you.

The idea behind the film
was that I was trying to
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make a film where each
person who watches it
would see something differ-
ent.

The composer is Luigi Alle-
mano, who is also from
Montreal.

We passed the project back
and forth many times like
in a musical jam session,
and I would animate based
on his music and he would
compose based on my ani-
mation.

I didn't think of characters
or forms at the beginning in
this film.

It’ s very intuitive, so when
I’ m working on a film I try
to take out my conscious
mind and put it aside, and
just try to have a biological
reaction to it, just going
along with the experience of
creating it.
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Kei Oyama
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This film was made as an
original film work at the
Aichi Arts Center. The film
is about a boy in the midst
of puberty, as well as his
family. He might look quite
different from me, have a
different personality, a

imation Festival Competition3 Press Conference
August 10th,11:00 Artists talk about their work

different environment, and
different things may
happen in his life, but in
the end he is really my own
self.

In regards to my technique,
I used computers, but
when I made the animation
I created the images for
each frame by hand. After I
came up with the outlines,
I used the textures from
close-up photographs
rather than painting colors,
such as photographs of
skin, and I also applied
some shadows.
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I made this film as a
graduation work for Tainan
National University of Art.
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A boy who is broken-
hearted receives a letter
addressed to somebody
named Michael and he
starts to find an odd con-
nection with that person, at
the same time wanting to
make friends with him. I
intentionally avoided using
voiceover with the hope
that the audience could
read and mumble the sub-
titles to themselves just
like the main character
does to himself. As for the
techniques, I wanted to
create my film like it was a
picture book, so I used 2D
CG and many different
paper textures to enhance
richness of the image.
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I can’ t fully express how
happy I am to be in the
Hiroshima festival. It has
been my dream for over 20
years. For me, Japan is like
the king’ s park in the
story. I wanted to talk
about a subject that is not

discussed enough, and I
hope that this film can be
used to encourage more dis-
course in the future. The
ending is an actual event
which I was deeply struck
by. I believe that it is
important to deliver a mes-
sage in animation film.
Having a mother who was
a carpenter, I’ ve always
loved using different mate-
rials for my work. With a
great influence from Yuri
Norstein, I constructed a 10
layer multi-plane set with
my friend and used paper
puppets, cloth, clay and
other materials.
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This film is my graduation
film, and is based on a true
story about my cousin
Chrigi. He went to Croatia
to report on the war as a
journalist and turned into a
mercenary there. He was
killed by his own people a
few weeks later. I made
this film from the view
point of myself at that time,
when I was 10 years old.
And I made it in black and
white because I thought it
was suitable to draw a
story from my fading
memory. Since I’ m going to
make a longer film about
him, I consider this film as
a small step to draw him
from my memory. I didn’ t
yet get the chance to do any
research, like visiting Croa-
tia.
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This is a graduation film
for a master degree pro-
gram. I made it by draw-
ing most of the parts with-
out using a computer. I
was told that there was a
good studio in Poland, and
studied in Poland for 2
years by using the Euro-
pean exchange program
called ERASMUS. I met
my directing teacher Jerzy
Kucia there, and that
changed me. I heard that
he was a good teacher, and
he really was. I have a
good relationship with him
as a directing teacher, and
I am also very thankful to
have been accepted by
him.
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(Director Johannes Weiland,
Uwe Heidschotter)
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The Little Boy and the Beast
Der Kleine und das Biest
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I was here as a visitor two
years ago, and attending
the festival to represent the
studio is a great joy for me.
It is very special to have
Hiroshima as the venue for
this festival, especially
because of the historical
background and the time
(early August). The film
was a commission work
from the German TV chan-
nel ZDF, which has a chil-
dren's show that deals with
social topics in every epi-

sode. “Divorcz hapbens
quite often in Germany and
it is a common theme that
children have to deal with.
We came up with the idea
of a Momma Godzilla to
give it a visual contrast and
also to make it a little
funny, so that children can
feel comfortable thinking
about the topic.
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This film is based on my
own experience, while the
image was taken from my

imagination. Everyone
cleans their room, but I
wanted to make it about
the emotional part of that

dally activity, not the spa-
AT

tial part. At first, I came up
with “cleaning” as the
theme of the animation,
then I developed this idea
based on the fact that
cleaning is troublesome and
unenviable. No matter how
clean you make your room,
the dust returns. I think
that humans emotions are

also imperfect and
unstable, just like dust.
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I made the film “Later-
arius”, a really short piece
of hand drawn animation.
It is the first film I have
completed since gradua-
tion. The story is not espe-
cially based on my own
experience, but rather
based on things that could
happen to anyone. I don’ t
really mean to criticize men
— it could have been the
other way around as well. I
wanted to express the stu-
pidity of humans that
sometimes causes such a
thing. The background
scene is an isolated place
where no one else exists
besides them.
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The title, “Inukshuk” is
named after the human-
like sculptures made by the
Inuit which are similar in
form to the main character
of the film.

This film is made with eco-
logical purpose. I started
with a blank page, because
I am from the mountains,
and there isn’ t a lot of

snow anymore. I do not
intend to provide a lesson
through the film, but even
children realized the prob-
lem of melting ice caps
after seeing the film, and I
was very pleased with that.
It took 9 months to create
the film after 10 months of
exploring the concept.

I tried to make it as simple
as possible and draw
things in a single line in
order to express fullness
and emptiness, which is a
consistent principle
throughout the film.
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In this film, I wanted to tell
a story that was capable of
touching the audience’ s
heart and to move them
emotionally because that is
the kind of work I enjoy as
an audience member
myself. I will tell you a
little about where this film
takes place. I commuted on
the tube as a student in
London, and had been em-
barrassed after accidentally
falling asleep on it. It was
this experience that gave
me the inspiration for this
story.

As for the design process, I
always try to find the sim-
plest way of expressing my
ideas. Also, I had a very
limited amount of time to
work on this film, so I tried
techniques that I could
express quickly and freely.
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For this film, we collabo-
rated on deciding rough

ideas about the story and
the design by discussing
our own childhood memo-
ries, and then divided the
labor on background paint-
ing and character anima-
tion. One of the challenges
was to arrange the time to
meet in our busy schedules.
We wanted to express the
innocent and fragile rela-
tionships children have
with each other and also,
their simple sensitivity. The
bottle that breaks in the
last scene serves as a
symbol for those elements.
We hope we expressed the
sentimentality of some-
thing everyone has experi-
enced once in their child-
hood.
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This film is about an experi-
mental animator. I found out
by chance that he used to live
in the same building that I live
in now, and so my interest in
him started to grow. Many
artists, including George
Lucas have been inspired by
him when creating their films.
Sometimes artists suffer from
a kind of bipolar (manic
depressive) disorder, and in
the case of Lipsett and Ryan
Larkin, who was called “Mon-
ster”, this seemed to follow.
However, making animation
was a form of cure, or therapy
for them and indeed others.
This work ended up by gather-
ing ideas about the suffering of
the artist, and I think that it is
a fitting testament to the
artists’ struggle.

ERAC D8
Saori Shiroki

HERALER
Woman who stole
fingers

1’?&%&1%&% I, HEAEEID
Xl ATEERA L T H
/\fw WCBE LTV ENDIAE
VET, TINLHTELERHR
G DIV CEEOFi &ML TT
T, MERIORHET, &
W& ANAZETT VR LSGEDR
EbAINENET,
FAIHRREBTREOT =A==
VEROE AT oo TE
ERNRL, EBEED LY
LV RNTE TR L2 LITH
TEICIOATZZER BV E W

7o TWET,

When I work on my films, I
start by looking into things
that stand out to me in my
daily life, and investigate
them in my own way. From
there, I construct my story by
connecting my imagination
and ideas of expression. I per-
sonally like watching insects,
and I feel that bringing them
into my story makes it flow
better.

We were the first generation of
students to enter the anima-
tion program in Tokyo Univer-
sity of Arts, so there was
nobody to set an example for
us. It is now a good memory of
how we worked frantically side
by side.
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[ think the different point between

animation and others cinematic
works is that animation does not
require a traditional sense of time,
and you can stretch time freely.

My theme when I make a film
is “feelings which I cannot
ignore in daily life”. T try to
make use of déja-vu in the
story, and a lot of ideas for
the film come up during
sketch making.

In this film I wanted to
express the subconscious
discomfort of when sud-
denly the things that you
can do without thinking
become things you can no
longer do, as they feel unfa-
miliar to you. In the film
there is the example of the
habitual action of getting
dressed that becomes ‘un-
natural’ to the character.
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I composed this film in
Cinema 4D as I always do
and then I moved it to the
VJ software. It is like a
music composition with
graphics, which is a totally
exciting and dynamic way
of working. This time, I
added little figures which
look sort of like a bird and a
fish. Tanyu Kano’ s screen
picture “Night Fishing with
Cormorants” was a very
important starting point.
But I couldn’ t think of
fishermen without thinking
of Akira Yoshimura ‘s
“Shipwrecks” which is very
stark, dramatic and violent.

Between the two works, I
was able to get a broad
view of the majesty of the
landscape and the people
living in the landscape.
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This film is inspired by my
IV - UE- mother’ s retirement from
Emma Lazenby being a midwife. I really
wanted to depict this
worthwhile job. The film
deals with a day in the life
of a midwife by using real
echoes of an unborn baby
as the sound. I graduated
from school a long time ago,
1998, and this film was the
first film since my gradua-
tion. Therefore, I was not
confident whether or not I
could make it but my pas-
sion for the film helped me
to finish it. The 9 months I
spent on the film was like
pregnancy although I did
not have a baby. I hope that
everyone, not only women,
could realize the magnifi-

cence of birth.
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