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SEOHEEA COMMENTS ON AWARDING

Josko Marusi¢

Chairperson of the Jury

New technology, globalization and
education, attracted more and more
young people to artistic communica-
tion using animation. So, today, we
have thousands of films being sent
to festivals which is bigger and
bigger problem for organizers.

The selection committee of
“Hiroshima 2014” did their respon-
sible job very well! They have chosen
films which really represent today’s
artistic production.

The first impression is a lot of
student’s films!

Of course, the best films are those
films which use complementary
basic creative elements; story,
design, animation.

Unfortunately, we can see that
many adults dont have social
instinct, and they use animation
sometimes as a kind of game or
escapism!

But, in this year’s selection we have
seen beautiful films which really
communicate, which “ask”, and
which “give answers.”

Especially, in light of the motto of
this festival: Love and Peace!

It is very important to promote the
attitude that all films which were
selected for the competition are
awarded!

Grand Prize

“THE BIGGER PICTURE”

For the inventive and innovative
intersection of seemingly painted
two-dimensional animation with
three-dimensional elements and
sets combined with an elegant
mid-century modern esthetic and
poignant, personal content.
Especially, it is important to add, it
is a student film, what symbolically
expressive view on animation art of
all this festival.

Hiroshima Prize

“Symphony No.42”

Not a usual narrative film, but the
author uses very experimental and
new animation language.

Debut Prize

“Boles”

It is a very sensitive story about a
strange friendship in a world full of
lonely people. In her first film the
author expressed a fantastic sense
for social relationships in the
technique of puppets.

Renzo Kinoshita Prize

“Choir Tour”

New and sophisticated graphics and
a fresh sound are impressive. The
elements, not only cute characters
and humor but also the entertain-
ment deserve this prize.

Special International Jury Prize

(6 works)

“LONELY BONES”

A film presented with a dream

theory by using emotional sound
and mixed visual expressions such
as 3D, live action and drawing,
which makes us actively read the
hidden multilayered world.

“Man on the chair”

The film which very clearly shows
us reflections of philosophical
questions on the ordinary life of
people. Symbolically, dilemmas of
the main character are dilemmas of
all people who have the strange
experience in everyday life to stop in
a moment and ask themselves ...
who we really are...and why?

“Baths”

A very impressive debut film with a
mature graphic sense and strong
cinematic structure.

“PIK PIK PIK”
To have each other beat the common
enemy with humor.

“Phantom Limb”

For its great style, brilliant design,
innovative transitions and deep
insight into the feeling of loss of
limb.

“Non-euclidean geometry”
For its outstanding artistic quality
of the soundtrack.

Special Prize (6 works)

“Fugue for cello, trumpet and
landscape”

The film has the poetic moments
through ornaments of trees and
cello music into the wonderful
mysterious visual movements in the
seasons, from darkness to light in
landscapes and music.

“5 METERS 80”
For entertaining 3-D choreography
and unexpected humor.

“The Clockmakers”

A film like use of space and timing.
Ajoyful play of figures in structures
of animated triangles and geomet-
ric forms.

“The Wound”

With excellent drawing and high
ability of producing pictures, the
story created from embodiment by
using psychological phenomena as a
metaphor evokes people’s sympathy.

“Astigmatismo”

For the inventive and quirky
combination of several styles of 2-D
drawings and cut-outs with layered
3-D sets. And for the use of shifting
focal fields to explore vision loss.

“THE BEAST”

A modern version of “Beauty and
the Beast.” The film is in black and
white. A challenging dark wood. A
woman meets a “furry” beast.
Hallucination is excellent and
daring with sexual interpretation.
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Grand Prize
“THE BIGGER PICTURE”
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Hiroshima Prize
“‘Symphony No.42"
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Director Réka Bucsi
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“Choir Tour”
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“No time for toes”
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Special International
Jury Prize

B

Y \a
=y 3> ¥ Fx7] [NZ ]

“Man on the chair” “Baths”
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Tomek Ducki
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“LONELY BONES”
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Rosto Dahee Jeong

“PIK PIK PIK”

Dmitry Visotsky
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“Phantom Limb”
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Alex Grigg
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“Non-euclidean geometry”
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Skirmanta Jakaite, Solveiga Masteikaite
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Jerzy Kucia
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“The Clockmakers”
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Renaud Hallée
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“Astigmatismo” “THE BEAST”
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Nicolai Troshinsky Vladimir Mavounia-Kouka

“The Wound”
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Anna Budanova
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