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Nexus Point Information
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13:00 REIRIhAL!

14:00 OAThHT7 ZA%EiRE 2016
14:30 Mouthman

Educational Film Market Stage
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10:00 FEFRER : HHEFEAF

1200 FHEMFRLEM | KBRT T F—BFIFR
1300 FEEEIFTLEYT—2 3224 I
1400 FHE(FmERR @ SUNKE
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Today's Schedule

13:00 Asakusa Konekonendo! A t T — T 7\ " August 22

14:00 Animation short stories by Hirosawa 2016
14:30 Mouthman

Today’s Schedule

10:00 Films by students from Nagoya University of Arts and
Sciences in Japan

12:00 Films by students from Osaka Designers’ College in Japan

13:00 Presentation for Junior High Schoolers

14:00 Films by students from Kyushu University in Japan
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1200 PIFHFEELR

1230 B4lE - 7J'77\:Fl5

13:00 &D%FDY

1330 LDV E AAYATHFITEEZBR !
1400 ZEARER

1430 BARDRY THIVF v—EHE

1600 Q & At=+— %27 (EFEEEZE)
Today’s Schedule

12:00 Okonomiyaki Anniversary

12:30 Kamagasaki Obscura

13:00 Summer Festival

13:30 Chase the phantom spider, ooshirousagigumo!
14:00 Futaba junior high school

14:30 Japanese Pop Culture in China

16:00 Q&A with Taku Furukawa, a International Jury member of
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I spent 5 days in this special space,
the daily bulletin editor’s room.
There were many things that |
didn't know how to do, because
this was my first time to join this
team. It's thanks to the reliable
members that | was able to get
through it alive! (Rola)
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This is my first time to join to the
Animation Festival, and | work
with the Daily Bulletin team. I'm
reflecting on my knowledge of
English, but | enjoyed working
with the help of everybody. | hope
to join the festival again next time.
(ENO)
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Rescreening information

On Friday August 19th, as part of the Japanese Animation Special
7 program: History 5, we were going to screen “The Dove and the
Ant” by Kazuhiko Watanabe, but we screened “The Dove and the
Ant” by Hajime Yuhara. So, we will rescreen “The Dove and the
Ant” by Kazuhiko Watanabe on Monday August 22nd at 15:20 in
the Small Hall. The rescreening will take place at the end of the
Japanese Animation Special 27 program.

This is a tougher job than |
expected. Although on the first
day, | didn't think | could go on,
now | feel released, as | seem to be
able to finish the festival thanks
to everyone who helped me,
especially the Lappy News team
members. Thank you all! (Ayu)

279! (Shion)

It is such an honor to listen to
the real voices of the amazing
artists here, through the press
conferences and interviews. My
dream is to someday interview
Lappy! (Shion)

SEECHTREDHFLUVELE LT, HEETADIFTZEERVITIERE
DLTREDYTL R ZvE—Z1—R ESTHRUITLIEENT (WA)
This was the first time that | joined in the editorial board. | am deeply
impressed that everyone here works very hard every night and day. | hope
many people will make good use of Lappy News! (W.A.)

NEXT
time in

2018
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| cannot believe it is already the final day.
Did you enjoy the screenings at our
festival?

How about the exhibitions, seminars,
picnics and Japanese culture?

Did you find something new, or even new

On Eriday August 19th t of the Japanese Animation Special HLOWEBPREBENFEZE LD friends?
ay AUE e e O e RIELTA SB—H. BLOGBTLT There is only a day left and all the staff are

6 program: History 4, “MOMOTARO, SACRED SAILORS” was
screened without audio, so on Monday August 22nd at 21:00, there
will be a rescreening in the Small Hall. The rescreening will take
place at the end of the regular program, and is free of charge.

We sincerely apologize for any inconvenience caused.
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Seeyou again!!

DBRZELLIBFHEN

wishing that you have an enjoyable time
up until the last minute! Above all, I look
forward to reuniting with you in 2018.

See you again!!

P KT NRF Sayoko Kinoshita
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Directors of competition 4
talked about their films on
August 21st.
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Animation Festival Gompetition 3 Press Conference
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| made the film as a Polish,
German, and Canadian
co-production. This is an
adaptation of a Canadian play,
and is my first comedy. It was
great to work with clay for 9
months for this animation.
| wanted to try something
with the naked body and |
felt | could do that with clay.
| wanted to work more with
clay, because | wanted to
develop my technique. “Sexy
Laundry” was the first time
we worked with puppets. We
cooked the clay and filled it
with silicon foam, because it

OLAPPY

was easier. | was interested in
trying something new with
clay and | also have a lot of
clay. I have 300kg already!
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| work at Creative Studio in
Tokyo. This animation was
commissioned, and used as

a music video for the French
artist EZ3kiel. The content
reflects the rhythm and pace
of the music, and follows the
gradual metamorphosis of
the piece. The animation was
carefully hand drawn with
vivid graphics.

EZ3kiel contacted me about
this project after seeing my
film “LAND”, and allowed
me basic freedom to create
what | wanted. | was told
to create something that
resembled the transition of
space, but | decided to go
with my instinct instead.
To accompany the loop,
| animated the comings
and goings of a who
keeps changing, and then
returning to her original
state. the theme rather self
absorbed and the result was
what you see. It took 2 or
3 months to complete the
project, and | chose a female
character because it was
easier to imagine a female
protagonist.
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Philippe Taboureau
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Director Raoul Servais was
not able to come here
because he is 88 years old
and he cannot travel too far
from home.
| participated in this film as a
3D artist. | made the model
of a British tank which was
actually used in World War |,
and rendered it completely
both inside and outside as
a reference model for 2D
animators.
There were too many rivets
on the tank, and the 2D
animators didn’'t want to
have to redraw each frame,
so | worked on it myself.
People say that it was hard
to render the tank, but | got
a blueprint from the Internet,
so | had no difficulties in
doing it.
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| am an animation director
and also a sculptor. This
project exists as a link
between my sculpture work
and animation. Everything
was made of porcelain and
ceramic. | wanted to explore
the questions | had about
the body, space, destruction,
and the energetic
movement of the body. In
the beginning, there was
no fixed image of how the
project would turn out. For
example, | did not intend to
do this from the beginning,
but | decided to film a
female dancer as a reference.
| complete the process by
doing things that | find
necessary at that moment.
Basically, there is no starting
image concept, but only my
response to the events that
occurred during the framing
to complete this film.
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| co-directed this film with
Agnés Patron, who | met
in school. This is my first
film after graduation. We
portrayed an old folklore,
the north native American
tale. It is about the spirit of
a crow. According to native
American folklore, crow
has couple of aspects: it is
the creator of the universe,
but it also has a strong
destructive power as well.
We chose to focus on the
destructive side for the film.
The storyline may seem to
be a little complicated for
the audience, but we chose
to proceed this way because
we respect the original tale,
that is filled with chaotic
storytelling.
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This film is auto biographical
and it's from personal
experience. It's about
relationships with gay and
straight people. | often found
myself in those house party
situations. | think that's a
situation a lot of people can

relate to regardless of their
sexuality.

It's quite a cathartic process to
make a film like that because
it feels like therapy.

So finishing the film was like
“phew. It's done.”

The struggle is so hard
with the name. | like snow
because the snow in the film
kind of soften the narrative.
| lived in Amsterdam for 6
months during the winter,
so it snowed quite a lot. It
was really beautiful when it
snowed. | didn't really think
about this when | was making
it. | think it ends up being.
| just start thinking about
the title. It becomes normal
and | cant think of anything
else. | think the working
title was also “Snowfall”. |
called it “Snowfall” instead
of "Snowball" or "Snowflake",
because | think the word "fall"
kind of implies vulnerability
like you are falling into
something, like falling in love.
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This is the second time that
my film was selected for the
competition.The theme of
this film is to trace someone’s
memories with things left
in the room.The producer
from France helped me to
finish this as a co-producer.
| had to color the charcoal
drawings, so it took a very
long time to finish it.There
are two characters in this
film, one is a person who lives
in the room and the other
one is a person who dwells
inside the man’s memory.The
voiceover for both characters
were both females at first, but
it confused the audiences,
so | changed the voice from
female to male for the person
who was in the memory. | did
the female voice part.
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It’s the first time for me to
come to Hiroshima and also
Japan. As I'm staying for one
more week, I'll go to Kyoto,
Nara, Osaka, and Tokyo to
take a plane in order to go
back to my country. Actually
| worked as an apprentice
graphic designer, learned
more and then | studied.
But | always avoided
graphic design. By avoiding
graphic design, | got in to an
animation class, and enjoyed
it a lot. To be honest though, |
don't really like photography
and prefer to draw, and when
| draw, the picture starts to
take on a life of its own. “Fruit”
is a metaphor for a process
which starts as a little seed,
and grows and grows, then
the end is also a little seed.
It's a good basic metaphor
to carry the whole picture
as various things develop
in a complex manner from
something simple and little.
One of the amazing things
is that one seed grows into
big tree. | had already heard
about this festival when | was
studying, and actually tried
to submit a film here. My
professor recommended a lot
of festivals and told me that
this was a very good one. This
festival is great. Amazing. |
really like how it is prepared,
and everyone is so friendly
and kind.
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I'm at the festival to represent
the film in place of the
director Vladimir Leschiov.

| heard that this film is about
the memory of the Soviet
Communist era when he
was a child. In this film, he
expresses hope that things
will get better, expectations
and good wishes, which
are common for all human
beings.

The main female character
looks older sometimes, but
at the end she looks younger.
He likes to make films that can
be seen many times, and each
time you watch this film, you
will find something new in
the details of the film.

| worked on the sound
aspects of the film by doing
the ambient noise, sound
design, music and mix of the
soundtrack. Mostly, | start
to make the sounds of the
actions first, then | make
music that fits. The sounds set
the rhythm and | make the
music following my intuition.

This time, | borrowed from
“The Four Seasons” by the
Vivaldi, so that we can feel the
change of the seasons. The
music for the summer scene, |
arranged “Summer” by Vivaldi
in a soviet way using an
accordion.
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[t's my first time in Japan. It's
been a dream of mine for
many years to come here.
Hiroshima is so beautiful
and the people are so kind,
everything is wonderful.
This festival is fantastic, as is
the selection films, and the
audience, too. I'm involved
in creating animation, and
also studied animation in
university. More recently, |
went back to study again and
that was a chance to really
focus on animation more than
before.

This film took one year from
the beginning, to the writing,
and filming to complete.
This film is a mixture of
background animation and
movement of live puppetry,
so it was big challenge for
me. The film is about the
old subject of masculinity.
So | tried to make a film that
was itself a masculine film. It
was aggressive, violent, and
ultimately meaningless. And
to reflect the story, | wanted
“MANOMAN" to use hard
music. Hopefully, the film is

about what happens when
we only listen to our urges
and only act on instinct, also
that we as a people have
hopefully moved beyond
living purely based on our
animal instincts, and if we
are going to live together we
are going to actually have to
be able to overcome these
primal urges.
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Actually, | came here 4 years
ago. | like this festival! | like the
venue, films which are being
screened and other activities.
| went to the picnic yesterday,
and it was really fun!

| drew all of this work. It
didn't take so long and just
animating, it was around
2 months. It was quick
compared to others. It's hard
to say, but | think it usually
takes about 4 or 5 months,
or more. | have a sound
designer working with me,
and he made the sound
effects in my work. | gave
him a few templates for what
kind of sound I'd like, then he
worked on it, so he did great
job. I think he uses a lot of
sounds from a sound effects
library. In the middle of the
film, he bites a human, then
he becomes a human and
he looks like so excited like
“I'm finally a person!” Then
he had a nightmare which
explained the dark side of
humanity, and he wanted
to be something else and
he thinks being a simple
insect is maybe sometimes
better than being a human,
which has a dark side. | didn’t
want to use like “fighting”
or “killing”, so | just tried
to portray the darker part
which you may not expect.
I'd like to tell audiences “Love
and Peace” through this
film. That's because even
something which is different
from a human being could
have a better life, even
though humans have more
of everything than other
creatures in the world. At the
same time, we have violence
or aggressive behavior like
war. | don’t want to make a
deep message, but I'd like
to say that we shouldn’t do
those kind of things.
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Banana Snarls
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This is the first time for me to
visit Hiroshima. | went to the
Peace Memorial Park, and |
saw the paper crane held by
Mr. Obama at the Museum.
The reason why | am involved
in creating animation is
that | was studying art
and painting, and it was
rather by chance that | got
involved in film making so |
tried to get accepted to film
university. My application was
not accepted, so, it was by
chance. My work has a basic
feeling of being different from
others. | always felt that | was
different, For example, | went
to study later than others,
and this because a kind of
metaphor for this animation.
Actually, a guy who went to
the same animation school
as me made a film about a
human who dressed as a
cucumber. | thought that it
was a good idea, and | copied
it. Animal costumes are
boring because someone has
already done this, but fruits
and vegetables are funny. The

film is not a human wearing
a cucumber costume, but a
living cucumber. Then | used
a "banana” in my film. The
most difficult part was finding
a voice and telling the story.
It was very difficult to tell the
story.
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This film is part of a film
triptych, and this is the
second part. | started with this
part because it is the largest
of the three. The remaining
parts being much smaller. All
of the stories carry the theme
of an impossible figure,
which is a figure that can be
drawn according to all rules
of perspective, but cannot be
constructed. When you try to
construct it you will find that
there are many paradoxes.
Each story takes place in a
different setting. The first one
in the city, the second in the
home, and the third, in the
space between two people.
Each film is a separate work,
but they are united with this
idea of an impossible figure,
and you needn’t see one to
understand the others.

The music, the sound effects,
and the song are a very
important part of the work as
a whole, and in all my films
| think very carefully about
such aspects.

| don't really want to try and
explain the imagery in this
film, because | think that it
works on so many levels, and
was constructed in such a
way as to meet the audiences
sensitivity and experiences,
so they can reach their own
interpretation.

As far as the festival goes, | am
just open to whatever comes
and not really focused on
finding anything in particular.
Just being here in Hiroshima
and meeting all the different
people at this very special
festival is enough for me.
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It was 2010 that | participated
in this festival for the first
time, so it's my second time. |
wanted to come more often
because almost all of my
films break here. This year |

have a competition again,
and | submitted my films in
two programs “Best of the
World” and “Animation for
Peace”. When | do films, the
sound is always important for
me. Sometimes | construct
the sound before | start the
film, so | just organize sounds
to make the timing of the
film and after that | continue
animating it. Of course |
have scripts, but when |
start constructing the film
everything revolves around
the sound. The thunder sound
is metaphorical and is like
something happens in your
life and you don't know that
it's important. Sometimes
little things change life. Have
you heard of the butterfly
effect? This is the effect when
the butterfly flaps its wings
and a thunderstorm happens
on the other side of the earth.
Which brings us again to
the question of the past and
the future. What'’s going to
happen in the future? When
you live in the past or worry
about the future, you tend
to forget that actually the
present is important. Actually,
a Japanese actress told me
that this is very much what
the younger generation in
Japan are now feeling. They
always stick to the past and
the future, and they cannot
live in the present. I'd like to
tell them that you don’t have
to let the nostalgia of the
past, or fear from the future
change the way you view the
present.
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This is my 6th time in
Hiroshima. I've been involved
in animation for more than
40 years, participating in the
festival from the very first
time.

My film “Erlking” is based on
Goethe’s poem “Erlking”, and
the music of Schubert/Liszt.

The idea comes from my
pianist son’s experience in
China. A manager asked
him to explain the story of
“Erlking” which he played
on the piano. | thought that
explaining a story through
music is difficult, but is
possible through animation.

In this film, | used different
techniques for each character;
father, son, erlking, narrator
to distinguish one from the
other. The story is sad but
the melody is very beautiful.
| think that it also explains
the relationship between
father and son. My son played
the piano in this film. In
that sense, maybe, you can
feel something about this
relationship. | hope you can
really appreciate the story
from the animation.
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Young people who want to become professional animation
artists can introduce their films at “FRAME IN”. Applicants
only need to make a reservation in order to have their work
screened. They can listen to advice and professional opinion
directly, so this is a very useful place for them. Applications
are now being accepted. Also, there are Q&A sessions and
seminars given by special guests from the festival. Why don’t
you come to find the next generation of animators.
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“Japanese Pop Culture in China”
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Japanese Manga and Animation are becoming more popular among young Chinese people.
Masako Furuichi, associate professor of the School of Foreign Languages, Peking University, talks
about the situation of pop culture in China and how young Chinese people accept this pop culture.
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FRAME IN
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We can see the mutual understanding between young people, or the culture of BN
Japan, China and Asia through the word ‘Dong Man’. Well it's not as simple as it
sounds though.... (Recommendation from the chief editor)
“I'm hoping to have time to discuss the history of the Japan-China exchange
through the example of how we have come this far in the Hiroshima festival, such as the example of Tadahito Mochinaga”
(Furuichi)
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The ASIFA party, wasﬁ;&mmg when the choir boys of/ASIFA started to sing!
Every ody was avmg ta.good time!

Ng |8 body was having|aigood

LAPPY O



	LappyNews5-1
	LappyNews5-2
	LappyNews5-3
	LappyNews5-4

